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Oakland University 
College of Arts and Sciences 

Department of Writing and Rhetoric 
WRT 3071: Podcasting 
Fall 2017, CRN 45072 

 
Professor: Dr. Crystal VanKooten Class Time: MWF* 12:00 – 1:07 PM 
Office Address: 300 O’Dowd Hall *Online Response on most Fridays 
Office Phone: 248-370-4982 
Email: vankooten@oakland.edu Office Hours: Mon 2-4:30 PM or by appt. 
 
Course Overview  
In this course, we will examine and explore podcasting as a form of writing, tuning our ears and 
bodies to the voices and sounds around us. Sound is one mode of expression that today’s writers 
have at their disposal, and digital tools are making it easier to write with sound. Podcast 
listenership is also on the rise, and composing with sound is a growing sub-field of Rhetoric and 
Writing studies. Students in this course will listen and respond to popular podcasts, read about 
and practice professional audio storytelling techniques (for example, interviewing, sound editing, 
and music design), and compose oral histories and a three-episode podcast series in teams.  
 
Catalog Description 
WRT 3071, Podcasting, explores the rhetorical, ethical, and technical principles of creating 
personal and ethnographic essays and oral histories for digital audio distribution.  
 
Course Goals 
Students in this class will 

• respond to several popular podcasts and develop strategies for analyzing audio texts 
• learn about sound’s role in Rhetoric and Writing studies 
• gain experience working with digital sound editors 
• compose and reflect on several audio storytelling projects 

 
Required Texts and Materials 

• Sound Reporting: The NPR Guide to Audio Journalism and Production by Jonathan Kern 
• Out on the Wire: The Storytelling Secrets of the New Masters of Radio by Jessica Abel 
• Online podcasts and resources as directed 
• Audacity audio editor version 2.1.3 (download at http://audacityteam.org/) with LAME 

encoder (download at 
http://manual.audacityteam.org/man/faq_installation_and_plug_ins.html - lame)  

• Headphones - bring to every class period please! 
 
Recommended Materials:  

• Quality USB microphone and/or a digital audio recorder 
• A digital storage device capable of storing your compositions (8+ GB) 
• Laptop, paper, and writing utensils 
• Electronic or printed copies of the day’s readings or drafts 
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Course Policies 
 
Absences: All WRT classes adhere to the OU Excused Absence Policy for OU events and 
activities: http://www.oakland.edu/provost/policies-and-procedures/. For absences not covered 
by the university policy, the Department of Writing and Rhetoric permits students to be absent 
from this course for three class sessions without penalty. This includes absences due to illness, 
car trouble, or schedule conflict.  Participation for an online class session counts as class 
attendance. For each absence beyond three, your final course grade will be lowered by 0.1 
points on the 4.0 scale. Students who miss ten class sessions or more (over three combined 
weeks) will receive a final grade of 0.0. 
 
Tardies: Please be on time for class. Students are allowed up to three late arrivals without 
penalty. More than three tardies may count as an absence, and this determination will be made at 
the professor’s discretion.   
 
Fair Use, Plagiarism, and Academic Conduct: In this class, you will often compose your own 
original work using the work of others, citing, remixing, and redesigning as you go. When you 
use others’ work, it is important that you do so fairly and legally. We will learn about Fair Use 
practices, copyright law, Creative Commons licensing, and citation. 
 
You commit plagiarism in an academic environment when you use the work of others outside of 
the boundaries of fair use or fail to give proper citation and/or attribution, and it can be 
considered plagiarism when you knowingly or unknowingly submit someone else’s ideas, 
images, music, video, or words as your own. If you are suspected of plagiarizing a composition, 
your work will be sent to the dean of students and he or she will decide on an appropriate 
penalty. Please also note that you are violating university policies if you submit work already 
completed for one course as original work for another course.  
 
Along with plagiarism, cheating on examinations; falsifying reports/records; and unauthorized 
collaboration, access, or modifying of computer programs are considered serious breaches of 
academic conduct. The Oakland University policy on academic conduct will be strictly followed 
with no exceptions. Please see the Student Code of Conduct for more information: 
http://www.oakland.edu/studentcodeofconduct/  

Peer Review and Sharing Work: The grades you earn in your Writing and Rhetoric classes are 
confidential. However, the texts you produce in our classes will be shared with your classmates 
as a part of our regular peer review process. Our classes will prepare you to meet the needs of a 
variety of readers in college and beyond, and to do so, we provide ample opportunity for your 
compositions to be read and responded to by classmates and by the course instructor. You 
should, therefore, always assume that the work you compose in our classes is public, not private. 
Preferred Name/Pronoun: If you do not identify with the name that is listed with the registrar, 
please notify me so that I may appropriately amend my records. In addition, if you prefer to go 
by a different pronoun, please inform me. 
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Civility 
In-class behaviors that are disruptive to learning will not be tolerated. These behaviors include, 
for example, talking when inappropriate, listening to headphones, and texting. Please turn off 
and put away all phones and pagers when you enter the classroom. Disruptive behaviors also 
include speech or action that creates a hostile, offensive, or intimidating environment based on 
gender, race, ethnicity, religion, age, disability, marital status, or sexual orientation.  
Laptops  
We will use computers for class work and activities often, so please bring a laptop if possible to 
class for daily use. If you do not have access to a laptop, please see me. At times, I will ask you 
to log off or put your screens down when we are not doing computer-aided activities. Please do 
not take part in instant-messaging, Facebook, and non-class related email (or any similar 
activity) during class. I expect you to be your own monitor regarding these activities.   
 
Late submission of work: Drafts and compositions are due to Moodle on the due date before 
class begins. At times, I will ask you to print out copies of your work to bring to class. I will not 
accept work via email.  
 
Discussion questions, in-class activities, and listening journals will be accepted up to one week 
late at half credit. For all other late work, you must request permission to hand in the work late in 
person, and I reserve the right not to accept the work or to accept the work and lower the grade. 
Please discuss late submissions due to unusual circumstances or emergencies with me in person. 
 
Revision Options: You are permitted one revision option during the term, which must be re-
submitted within 7 days of receiving feedback. If you are using your revision option, you must 
notify me and turn in the revision along with all previous drafts within 7 days. Revisions will be 
accepted for any assignment except the podcast series and final reflection.  
 
Add/Drops: The University add/drop policy will be explicitly followed. It is the student’s 
responsibility to be aware of the University deadline dates for dropping this course. 
 
Accommodations: Students with disabilities who may require reasonable accommodations 
should make an appointment with OU’s Disability Support Services office by calling (248) 370-
3266 or TTY: (248) 370-3268; faxing (248) 370-4989; or e-mailing dss@oakland.edu. The DSS 
provides Faculty Notification Letters detailing approved services. Students are responsible for 
delivering these letters to their professors and are encouraged to discuss specific arrangements 
for reasonable accommodations with their professors. Please see the DSS website at 
www.oakland.edu/dss for more information. 
 
Writing Center: The Oakland University Writing Center is open to OU students, faculty, and 
staff in all disciplines at any stage of the writing process. The center provides writers with an 
interested and supportive audience of well-trained consultants who help both novices and experts 
develop ideas and revise drafts into polished products. Students in WRT classes are strongly 
encouraged to visit the Writing Center, located at 212 Kresge Library. Visit 
http://www.oakland.edu/ouwc/schedule/ to make an appointment online.  
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Organization of Course 
 
Unit 1: Introduction to Podcasting and Composing with Sound  
Key Questions: What is podcasting, and how did it start? What role does sound composition have 
in Rhetoric and Writing studies?   
 
Unit 2: Telling Audio Stories 
Key Questions: How are audio stories conceptualized and composed? What are the best practices 
for conducting an interview to be used in an oral history or podcast? What role does editing play 
in composing an audio story?    
 
Unit 3: Composing a Podcast Series 
Key Questions: How is a podcast series invented, structured, and composed?  
 
 
Assignments and Grade Values 
 

Assignment % Due Date 

Listening Journal  
with weekly online peer 
comments 

20% Journal entries due to Moodle on Fridays before class 
time (12 noon) throughout the semester (through 
week 11) 

Peer comments due to Moodle before the end of the 
day (11:55 PM) on Sundays throughout the semester 

Oral History  
and class presentation 

20% Wed., Oct 11 – 30 second “start” 
Wed., Oct 18 – first draft 
Wed., Oct 25 – final draft 

Podcast Series 
     -Proposal w/ audio trailer (5%) 
     -3 Episodes (30%) 
     -Collaborative Reflection (5%) 

40% Mon., Nov. 13 – Proposal and trailer presentations 
Mon., Nov. 27 – First draft 
Fri., Dec. 8 – Final draft 
Wed., Dec. 13, 3:00 PM – Collaborative Reflection  

Discussion Questions  15% Due daily to Moodle before class begins 

Participation in in-class activities; 
informal writing and reflections 

5% Daily in class 
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Grading Scale 
Assignment sheets and criteria for each of the major compositions will be posted to Moodle. 
OU’s grading system is numerical and is graduated by tenths from 0.0 to 4.0.  

3.6 to 4.0 = A 
3.0 to 3.5 = B 
2.0 to 2.9 = C 

1.0 to 1.9 = D 
0.0 = F (failing)    

          

Listening Journal 
On most Fridays, we won’t meet in person during class time; however, you will be required to 
post one listening journal entry and two detailed comments in a Moodle forum. Listening journal 
entries will ask you to listen to a podcast episode (sometimes assigned, sometimes your choice) 
and write or record an analysis or response. Specific prompts will be provided for most entries.  
 
Listening journal entries are due to Moodle on Fridays before class time (12 noon) throughout 
the semester (through week 11), and peer comments are due to Moodle before the end of the day 
(11:55 PM) on Sundays throughout the semester. Journal entries and comments will be graded 
for completion and quality of response.   
 
Discussion Questions 
For each group of readings on the syllabus, you will turn in 3-5 discussion questions to Moodle 
before class time. Please come to class ready to share and discuss your questions with your peers. 
Discussion questions will be graded for completion and quality.  
 
Questions should fall within the following categories:  

• Analysis: Begin with “Why…” “How would you explain…” “What is the importance 
of…” or “What is the meaning of…” 

• Compare and Contrast: Begin with “Compare…” “Contrast…” “What is the difference 
between…” “What is the similarity between…” 

• Cause and Effect: Begin with “What are the causes/results of…” “What connection is 
there between…” 

• Clarification: Begin with “What is meant by…” “Explain how…” 

In-Class Activities and Informal Writing Assignments 
These short activities will be completed and turned in during class. If you are absent for an 
activity, please contact Dr. VanKooten for instructions and turn in the work within one week. 
After one week, late in-class activities will not be accepted. 
 
Major Assignments: Oral History and Podcast Series 
Detailed instructions for the major assignments will be given via assignment sheets when these 
assignments are beginning.   
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Schedule – Subject to change. Please check Moodle for the most updated version.  
The asterisk (*) indicates online class activities where we will not meet in person.  

 
 
Week 1 

 
Wed Sept 6 
 

 
Topic: Listening Activity, Introductions, Syllabus 
 

  
Fri Sept 8 
Meet in person 
 

 
Due: Glennie, How to Truly Listen; Pauline Oliveros “Deep 
Listening”; Chion “Three Modes of Listening”;  
Discussion Questions (DQs) 
Topic: Listening and Listening Journal 
 

 
Week 2 

 
Mon Sept 11 

 
Due: Pullen, “What are Podcasts?”;  
Sterne et al., “The Politics of Podcasting”; DQs 
Topic: Podcasting and popular podcasts 
 

 
Wed Sept 13 
 

 
Due: Kern, Chapter 1 “Sound and Stories”;  
Stedman, “Audacity Basics: Recording, Editing, Mixing”; DQs 
Topic: Orientation to Audacity – please bring laptops, 
headphones, recorders/microphones to class 
 

 
Fri Sept 15* 
Online 
 

 
Listening Journal #1 (99pi, “The Sizzle”) posted to Moodle 
forum before class time (12:00 noon) on Friday; responses to 
Listening journals posted before 11:55 PM on Sunday 
 

 
Week 3 

 
Mon Sept 18  

 

   
Due: Cynthia Selfe, “The Movement of Air…”; responses to 
Selfe; DQs  
Topic: Sound in Rhetoric and Writing studies 
 

 
Wed Sept 20 
 

 
Due: Jonathan Alexander, “Glenn Gould and the Rhetorics of 
Sound”; Glenn Gould videos; DQs 
Topic: Sound in Rhetoric and Writing studies;  
Audacity Skills Workshop 
 

 
Fri Sept 22* 
Online 
 

 
Listening Journal #2 (choice) posted to Moodle forum before 
class time (12:00 noon) on Friday; responses to Listening 
journals posted before 11:55 PM on Sunday 
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Week 4 Mon Sept 25 
   

Due: Kern Chapter 13: “Production Ethics”; Radiolab, “Making 
the Hippo Dance” Copyright PDF; DQs 
Topic: Copyright and Audio Editing Ethics 
 

 
Wed Sept 27 
 

 
Due: Abel 14-23 “Where Do Stories Come From?”; HowSound 
“Tinkering with Sound Design”; DQs 
Topic: Intro to Oral History Assignment; Audacity Skills 
Workshop 
 

 
Fri Sept 29* 
Online 

 
Listening Journal #3 (Kitchen Sisters, “French Manicure”) 
posted to Moodle forum before class time (12:00 noon) on 
Friday; responses to Listening journals posted before 11:55 PM 
on Sunday 
 

 
 
Week 5 

 
Mon Oct 2 
 

 
Due: Abel 24-35 “The Art of the Interview”; Kern 48-56 
“Getting People on Tape” and “Getting Great Actualities”; 
HowSound “Intimate Interviewing”; DQs 
Topic: Interviewing 
 

 
Wed Oct 4 
 

 
Due: Kern Chapter 6 “Story Editing”; DQs;  
Oral History Check-In forum post 
Topic: Story Editing; Audacity Skills Workshop 
 

 
Fri Oct 6* 
Online 

 
Listening Journal #4 (choice) posted to Moodle forum before 
class time (12:00 noon) on Friday; responses to Listening 
journals posted before 11:55 PM on Sunday 
 

 
Week 6 

 
Mon Oct 9 
 

 
Due: Stedman, “How Music Speaks”; Instagr/am/bient; DQs 
Topic: The Rhetoric of Music 
 

 
Wed Oct 11 
 

 
Due: Abel 147-165 “The Deep Sea: Sound”;  
Yamauchi, “The Do’s and Don’ts of Gathering Ambient 
Background; 30 sec Oral History “start” in .wav or .mp3 to 
Moodle for workshop 
Topic: Sounds, Ambience 
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Fri Oct 13* 
Online 

Listening Journal #5 (Instagr/am/bient;) posted to Moodle forum 
before class time (12:00 noon) on Friday; responses to Listening 
journals posted before 11:55 PM on Sunday 
 

 
 
Week 7 

 
Mon Oct 16   
 

 
CLASS ONLINE from 12:00-1:07 – Dr. VK out of town 
Due: Abel 169-202 “Your Baby’s Ugly: The Edit”;  
Online post and responses during class time 
  

 
Wed Oct 18 
 

 
CLASS ONLINE from 12:00-1:07 – Dr. VK out of town 
Due: Oral History complete draft in .wav or .mp3 to Moodle 
for workshop 
Post your draft to your group’s forum before 12:00. Listen to 
each group member’s draft, and post a response to each group 
member before end of the day.  
 

 
Fri Oct 20* 
Online 

 
Optional Open Lab for meeting with Dr. VK  
Listening Journal #6 (choice) posted to Moodle forum before 
class time (12:00 noon) on Friday; responses to Listening 
journals posted before 11:55 PM on Sunday 
 

 
Week 8 

 
Mon Oct 23 
 

 
Due: “The Psycho across the Street” and DQs for Audrey 
Topic: Guest Speaker WRT graduate Audrey Downs!  
 

 
Wed Oct 25 

 
Open Lab for editing Oral Histories, additional feedback, 
meeting with Prof. VanKooten 
 

 
Fri Oct 27* 
Online 

 
Listening Journal #7 (Invisibilia, “How to Become Batman”)  
posted to Moodle forum before class time (12:00 noon) on 
Friday; responses to Listening journals posted before 11:55 PM 
on Sunday 
 

 
Week 9 

                   
Mon Oct 30 
 

 
Due: Oral History final draft to Moodle 
Topic: Oral History Presentations  
 

 
Wed Nov 1 
 

 
Due: Abel 47-76 “Amuse Yourself: Ideas”; Norton, “Where Do 
Ideas Come From?”; DQs 
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Topic: Finding Ideas; Intro to Podcast Assignment 
 

 
Fri Nov 3* 
Online 

 
Oral History reflection posted to Moodle forum before 5:00 PM 
on Friday; responses to reflections posted before 11:55 PM on 
Sunday 
 

 
 
Week 
10 

 
Mon Nov 6 

 
Due: Kern Chapter 3 “Writing for Broadcast” and Chapter 8 
“Reading on the Air”; Norton, “This is Radio” Teaser; DQs 
Topic: Writing and Reading for Podcasting and Recording; 
Assign Podcast Teams 
 
Podcast Production Team Meeting 
 

 
Wed Nov 8 
 

 
Due: Abel 79-106 “The Heat of Their Breath: Character and 
Voice”; HowSound, “Let the Tape Sing”; DQs 
Topic: Voice 
 

 
Fri Nov 10 
 

 
Due: Podcast Proposals and Trailers 
Listening Journal #8 (Podcast trailers) posted to Moodle forum 
before 5:00 on Friday; responses to trailers posted before 11:55 
PM on Sunday 
 

 
Week 
11 

 
Mon Nov 13 
 

 
Due: Abel 109-143 “Keep or Kill: Story Structure”; May “How 
Podcasts Get and Keep Your Attention”; DQs 
Topic: Story Structure and Hooking Attention 
 
Podcast Production Team Meeting 
 

 
Wed Nov 15 
 

 
Due: Serial, season 1, Episodes 1-3; Larson “Serial, Podcasts, 
and Humanizing the News”; Sarah Koenig on Colbert; DQs 
Topic: Serializing  
 
Podcast Production Team Meeting 
 

 
Fri Nov 17* 
Online 

 
Listening Journal #9 (your choice between Serial episodes 4+, 
Up and Vanished, or S-Town) posted to Moodle forum before 
5:00 on Friday; responses to Listening journals posted before 
11:55 PM on Sunday 
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Week 
12 
 

 
Mon Nov 20	
	

 
Due: Full draft of 1 episode  
Topic: Full Class Feedback Workshop 
 

 
Wed Nov 22 
 

 
Podcast Production Team Meetings 
 

 
Fri Nov 24* 
Online 

 
No class - Thanksgiving Break 
 
 

 
Week 
13 

 
Mon Nov 27	
	

        
Due: Zdenek, “Accessible Podcasting”; DQs 
Topic: Accessibility and Transcription;  
Podcast Production Team Meetings 
 

 
Wed Nov 29 
 

 
Due: Full draft of 2nd episode  
Topic: Full Class Feedback Workshop 
 

 
Fri Dec 1 

 
Online Response to Full Class Feedback Workshop 
 

 
Week 
14 

 
Mon Dec 4 
 

 
Topic: Team Listening Sessions  
 

 
Wed Dec 6 
 

 
Due: Team Listening Sessions  

 
Fri Dec 8* 
Online 
 

 
Due: Podcast series with trailer  
 

 
Wed Dec 13 
3:00 PM 
 

 
Due: Collaborative Reflection 
 

 
                           


